Ho 1

Foucault “What is an Author?”
Questions

1. We can see Foucault’s “What is an author” as a response to Barthes’ “The Death of the Author.” Are their statements different? If so, what are their differences?
2. Do you agree with Foucault’s “What is an Author?” Does it really not matter who speaks? 
Lena Ho
Foucault logic: author->function->discourse

Introduction:
1. Foucault: I neglected a similar analysis of the author and his works; it is perhaps due to this omission that I employed the names of the authors throughout this book in a naïve and often crude fashion. (1622)   
2. the purposes of the paper- “I will set aside a sociohistorical analysis of the author as an individual and the numerous questions that deserve attention in this context: how the author was individualized in a culture such as ours; the status we have given the author… For the time begin, I wish to restrict myself to the singular relationship that holds between an author and a text, the manner in which a text apparently points to this figure who is inside and precedes it. (1623) 
Writing 

1. Writing is not only an expression, but an interplay of signs, regulated less by the content it signifies than by the very nature of the signifier. (1623)

2. Writing unfolds like a game that inevitably moves beyond its own rules and finally leaves them behind. Thus, the essential basis of this writing is not exalted emotions related to the act of composition or the insertion of a subject into language =>the writing subject endless disappears. (1623)
3. Writing and death: writing (storytelling) towards immortality.

Questioning the death of the author 
Foucault’s attitude: I am not certain that the consequences derived from the disappearance or death of the author have been fully explored or that the importance of this event has been appreciated.(1624) 

Because 

1. the problematic nature of the word “work.”
  Eg. Assuming that we are dealing with an author, is everything he wrote and said, everything he left behind, to be included in his work? (1624)    
2. continuing preserve the existence of an author- ecriture (1625)
Conclusion:  we should reexamine the empty space left by the author’s disappearance. (1626)

Approaches    
1. What is the name of an author?

a. The name of an author- Aristotle (1626)
The proper name- “the author of the Analytics”, or “the founder of ontology.”  
b. Unlike a proper name, which moves from the interior of a discourse to a real person outside who produced it, the name of the author remains at the contour of texts-separating from one to the other, defining their form, and characterizing their mode of existence. It [the name of an author] points to the existence of certain groups of discourse and refers to the status of this discourse within a society and culture. (1627)
2. How does it [the name of an author] function? 

a. In this sense, the function of an author is to characterize the existence, circulation, and operation of certain discourse within a society. (1628)
The “author” as a function of discourse

1. Authors are objects of appropriation. It is as if the author, at the moment he was accepted into the social order of property which governs our culture, was compensating for his new status by reviving the older bipolar field of discourse in a systematic practice of transgression and by restoring the danger of writing which, on another side, had been conferred the benefits of property. (1628)
2. The author-function is not universal or constantly in all discourse. In some ways an author’s name just prove authenticity of his text/work. (1628)  
3. This “author-function,” not formed spontaneously through the simple attribution of a discourse to an individual, results from a complex operation whose purpose is to construct the rational entity we call an author. (the rational entity-an individual’s creative power- projections= the aspects of an individual) (1629)
E.g. Traditional method of defining an author: according to Saint Jerome, there are four criteria the texts that must be eliminated from the list of works attributed to a single author are those interior to the others, since the author is 1) defined as a standard level of quality, 2) defined as a certain field of conceptual or theoretical coherence, 3) seen as a stylistic uniformity, 4) a definite historical figure in which a series of events converge. Governing this function is the belief that there must be a point where the contradictions are resolved, where the incompatible elements can shown the relate to one another or to cohere around a fundamental and originating contradictions-the author. While Saint Jerome’s four principles four principles of authenticity must seem largely inadequate to modern critics, they, nevertheless, define the critical modalities now used to display the function of the author. (1630)
4. It would be false to consider the function of an author as a pure and simple reconstruction after the fact of a text given as passive material, since a text always bears a number of signs that refer to the author-“shifters.” It is well known that in a novel narrated in the first person, neither the first person pronoun, the present indicative tense, nor, for the matter, its signs of localization refer directly to the writer, either to the time when he wrote, or to the specific act of writing; rather they stand for “a second self” whose similarity to the author is never fixed and undergoes considerable alternation within the course of a single book- “author function” is characterized by this plurality of egos. (1631)  
Conclusion: the “author-function” is tied to the legal and institutional systems that circumscribe, determine, and articulate the realm of discourses; it does not operate in a uniform manner in all discourses, at all times, and in any given culture; it is not defined by the spontaneous attribution of a text to its creator, but through a series of precise and complex procedures; it does not refer, purely and simply, to an actual individual insofar as it simultaneously gives rise to a variety of egos and to a series of subjective positions that individuals of any class may come to occupy. (1631)
How does an author function in a discourse? 

1. 〔The great authors〕produce not only their own works, but the possibility and the rules of formation of other texts. In this sense, their role differs entirely from that of a novelist, for example, who is basically never more than an author of his own text. (1632)

E.g. Freud and Marx who both established the endless possibility of discourse, as “initiators of discursive practices,” not only making possible a certain number of analogies that could be adopted by future texts, but, as importantly, also made possible a certain number of differences, so it is necessary that practitioners of such discourses must “return to the origin.” Reexamining Freud and Marx can transform our understanding of psychoanalysis or Marxism. (1632-4)
Conclusion: My only purpose in setting up this opposition, however, was to show that the “author-function,” sufficiently complex at the level of a book or a series of texts that bear a definite signature, has other determining factors when analyzed in terms of larger entities- groups of works or entire disciplines. (1635)      
Conclusion of “What is an Author”
1. [An author] should not be entirely abandoned. It should be reconsidered, not to restore the theme of an originating subject, but to seize its functions, its intervention in discourse, and its system of dependencies. (1635)
2. Suspending the typical questions: 
Who is the real author?

Have we proof of his authenticity and originality?

What has he revealed of his most profound self in his language? (1636)

3. new questions:

What are the modes of existence of this discourse?

Where does it comes from; how is it circulated; who controls it?

What placements are determined for possible subjects?

Who can fulfill these diverse functions of the subject?

=> “What matter who’s speaking?” (1636)      

