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I. General Introduction

A. The 1930s-Marxist aesthetics and literary criticism vanished from critical discourse in the U. S. after WWII.

B. The 1960s-radical cultural criticism revived, but main roots were in new social movement (ex: feminism, black power, environmentalism)→Jameson revived Marxist literary studies: his methods combine structuralism and Marxism, and argue political and economic history form the subtexts and allegorical literary criticism.

C. The mid-1970s-Jameson and Terry Eagleton were the most significant Marxist literary critics and theorists in the Anglophone world.

II. Methodology-

A. “metacommentary”-offers a theoretically complicated answer to the repeating question of the relation of aesthetics to social history, from hermeneutics he approaches cultural texts and historical context and explore the interpretive strategies. (1933)

B. Deciper the meaning of a text through a series of distinct phases

1. Northrop Frye’s four levels of interpretation

2. Jacque Lacan’s theory of the unconscious

3. Louis Althusser’s account of ideology

C. Marxist criticism assimilates a compendium of sources/ semantic richness

1. Examination of the political history (a text refers)
a. Kenneth Burke’s theory of symbolic action

b. The individual work . . . as a symbolic act

c. Example-Shkespeare’s Macbeth
2. Examination of the social history (traditional term-the history of class struggles)

a. “the ideologeme”-the smallest intelligible unit of the essentially antagonistic collective discourses of social classes (1934)

b. Examles-Shakespeare’s history play, Henry IV, and tragedies, Hamlet and King Lear
3. Examination of the history of modes of production

a. “the ideology of form” links the literary work with the mode of production (ex: Oriental despotism, capitalism, communism)

b. Hamlet’s problems→historical tension (feudal ideals of Hamlet’s father vs. the modern Hamlet/ obsessive individualistic reflection)
4. the operation of history-imaginative limits imposed on an author or a text by its historical moment (apprehends history in its effects)

 *poststructualist view (Paul De Man): “the bases for historical knowledge are not empirical facts but written texts” (1934).

III. Other works and issues

A. “Postmodernism and Consumer Society”—
1. Consideration of the ideology of form (literary cannon→contemporary culture)

2. Two causal conditions for postmodernism across the arts

a. its products against high modernism

b. erosion of the older distinction between high culture and mass culture
3. Marxism fashion (economic formation)-postmodernism “expresses the inner truth of that newly emergent social order of late capitalism (consumer, postindustrial, or multinational capitalism)” 

B. Postmodern work (pastiche, simulation)/ in architecture-“hyperspace”
1. Seek the historical past through our own pop images and stereotypes about past, which itself remains forever out of reach.

2. Postmodern architecture embodies an objectively new kind of bewildering hyperspace, which we lack the necessary perceptual and cognitive tools to understand

The Political Unconscious: Narrative as a Socially Symbolic Act

Preface

1. The moral of The Political Unconscious-“Always historicize!” (transhistorical imperative of all dialectical thought)
2. The act of interpretation and presupposes

a. texts as the always-already-read, apprehending them through sedimented layers of previous interpretations

b. the use of a method-“metacommentary” 

  the object of study is less the text itself than the interpretations-interpretation is construed as an allegorical act, which consists in rewriting a given text in terms of a particular interpretive master code. (p.1937)
c. Marxist interpretive act against those of other interpretive methods (such as the ethical, the myth-critical, the theological…)/ Marxism is here conceived as that “untranscendable horizon” that includes apparently antagonistic critical operations (1938)

d. Marxist interpretation must anticipate in conceiving those new forms of collective thinking and collective culture which lie beyond the boundaries of our own world

3. Traditional philosophical aesthetics vs. political or revolutionary aesthetic

   a. Traditional aesthetics: the nature of art, poetic language and aesthetic experience…
   b. Revolutionary aesthetics: readings of the past are dependent on our experience of the present and on the structural peculiarities of the societe de consummation-the disaccumulative moment of late monopoly or consumer or multinational capitalism
4. Chapter two of the book concerned with genre criticism (raise the theoretical problem of the status and possibility of literary-historical narratives-“diachronic construct”→the construction of the bourgeois subject in emergent capitalism and its schizophrenic disintegration in our own time
5. Perspectives of the specific critical and interpretive task of this volume-restructure the problematic of ideology, of the unconscious and of desire, of representation, of history, and of cultural production, around the all-informing process of narrative
6. Double standard of all cultural study-struggle for priority between models and history, theoretical speculation and textual analysis→Jameson finds a third position in the form of the dialectic affirms a primacy of theory which is at one and the same time recognition of the primacy of History itself.

Chapter 1: On Interpretation: Literature as a Socially Symbolic Act (III)

I. Marxist critical-semantic enrichment→three concentric frameworks (semantic horizons=distinct moments of the process of interpretation-rereading and rewriting of the literary texts)
A. Of political history—punctual event and a chroniclelike sequence of happening in time

B. Of society—less diachronic and time-bound sense of a constitutive tension and struggle between social classes

C. Of history—sequence of modes of production and the succession and destiny of the various human social formation

II. Summary of three horizons

A. First horizon-the text, the object of study →individual literary work or utterance

B. Second horizon-the ideologeme, the object of study→reconstituted in the form of the great collective and class discourses of an individual parole or utterance
C. Third horizon-the ideology of form (both the individual text and its ideologemes know a final transformation)
III. Contextual analysis

A. First Horizon-the individual work as a symbolic act
1. Levi-Strauss—the reading of myth and aesthetic structure “the individual narrative is to be grasped as the imaginary resolution of a real contradiction
2. Example-the interpretation of the unique facial decorations of the Caduveo Indians 

“Since they were unable to conceptualize or to live this solution directly, they began to dream it, to project it into the imaginary” (1943)→the visual text of facial art constitutes a symbolic art whereby real social contradictions find a purely formal resolution in the aesthetic realm.
3. Levi-Strauss’s work suggests all cultural artifacts are to be read as symbolic resolutions of real political and social contradictions deserves serious exploration and systematic experimental verification

4. notion of contractions is central to any Marxist cultural analysis
5. the symbolic action is a way of doing something to the world (inhere within it)/the subtext articulates its owe situation and textualizes it

6. That history-Althusser’s “absent cause”, Lacan’s “Real” is not a text for it is fundamentally non-narrative and nonrepresentational/ subtext—the place of social contradiction/ the place of ideology/ the form of the aporia or the antinomy
B. Second Horizon-organizing categories of analysis of class of relationship and class struggle
1. conventional sociological analysis of society into strata (each of them can be studied in isolation from one another-analysis of their values or cultural space)←→Marxism-a class ideology is relational (values in situation with respect to the opposing class)
2. Bakhtin-class discourse is dialogical in structure, focusing on the heterogeneous and explosive pluralism of moments of festival (ex: the English 1640s-religious sects)-the normal form of the dialogical is an antagonistic one.

3. the illusion or appearance of isolation or autonomy which a printed text projects must now be undermined—reaffirmation of the existence of marginalized or oppositional cultures and voices

4. Examples—Bloch’s reading of the fairy tale (p. 1949)/Eugene Genovese

5. the process of cultural “universalization”—implies the repression of the oppositional voice, and the illusion that there is only one genuine culture—is the form taken by what we called the process of legitimation in the realm of ideology system (?) (p.1949)

6. class discourse is organized around minimal units which we called “
ideologemes”→a pseudoidea-a conceptual or belief system, an opinion, prejudice/ a proto-narrative-class fantasy about the collective characters which are the classes in opposition
C. Third Horizon—the problematic of modes of production in Marxist theory

1. The sequence of modes of production as classical Marxism form Marx and Engels to Stalin

2. more significant in the present context—the conception of historical stages (cultural dominant or form of ideological coding)

3. methodological problems: mode of production as a synchronic system/ the temptation to use the various modes of production for a classifying operation

4. Marxian, an all-embracing and all-structuring mode of production VS. non-Marxist, a “total system” in which the various elements of social life are programmed in some increasingly constricting way (p.1951-3)
5. Weber’s “iron cage”/ Foucault’s gridwork (political technology of the body) ; Hegel to Spengler (traditional synchronic accounts of the cultural programming of a given historical moment)
6. the suspicions of a dialectical tradition about the dangers of an emergent “synchronic” thought→change and development→the marginalized category of the merely “diachronic” (limits of synchronic thought) (?)
7. Baudrillard→the “total-system” view of contemporary society reduces the options of resistance to anarchist gestures, to the sole remaining ultimate protests of the wildcat strike, terrorism, and death. (one of the structural limits)
8. Problem one: The synchronic systems (1953)
a. The first group, projects a fantasy future of a totalitarian type (the mechanisms of domination is to colonize the last survivals of human freedom)/Weber and Foucault

b. The second one, total system of contemporary world society are cultural programming and penetration, its consumption of images and simulacra, its free-floating signifiers, and its effacement of the older structures of social class and traditional ideological hegemony/ Baudrillard and the American theorists of a “post-industrial society”
9. Problem two: objection that cultural analysis pursued within it will tend to a purely classificatory operation←→symptoms and indices of the repression of a more historical practice of cultural analysis
10. Suggestion (?)

11. the new and ultimate object may be designated as cultural revolution—the reconstruction of the materials of cultural and literary history in the form of this new “text” or object of study
a. ex: the failure of Chinese proletarian cultural revolution

b. the Western Enlightenment, part of a bourgeois cultural revolution

12. the ideology of form, the determinate contradiction of the specific messages emitted by the varied sign systems which coexist in a given artistic process and in its general social formation (1957)
Ps: the ideology of form (?) (1957-8)

IV. Conclusion

