Lester Burnham is in a mid-life crisis, caused by his stressed wife Carolyn and rebelling teenage daughter Jane. 

*“mid-life” crisis?  
* Another father, Frank – more of an authority figure ( sudden affectionate confession to Lester?
	Before
	after Angela
	Before and at the Moment of Death

	Emasculated

Gigantic loser

Already dead

Lost something

“sedate”
Masturbate (not necessarily self-release)
	Regaining “Something”
Wakened up
Wants to get the “something” back—
Desire 
“masculinity” –body building + loud music; Drugs, getting a model car, singing; 
Nostalgia (poor; “All I did was party and get laid.”) 
· Angela & sexual fantasies--Possible reasons: rejuvenation; Masculine control fantasies; Incest; to be accepted by Jane (No) 
· Masturbate  
	Becoming a Father again

Asks about Jane--“Is she happy? Is she miserable” 
Look at the photo 

His last view of life:  
a process of socialization or becoming a Father/husband: from childhood: 

grandma( boy scout camp ( first car ( Janie ( Carolyn 

	Jane – distanced from her and tries to be nice to her
Work – “a whore for the advertising industry”
	Assertive to 
· both C and Jane; (“sick and tired of being treated like I don't exist”)
· to his supervisor –threaten them

· take less responsibility at work-- works for Mr. Smiley  

· Tries to “help C” 
* not interested in material life( No, he just lifts all of his past inhibition.  
REMOTE-CONTROLLED MODEL JEEP 

	


A. Identity, Gendering and Socialization Crises   Failure in Oedipalization and Repressed Incestuous Desire  
· Background -- masculinity in crisis

(Re-masculinization: Rocky films, Rambo, Die Hard, and Terminator (( Vietnam War films) 

American Beauty (Sam Mendes, script—Alan Ball 1999)  
Fight Club (David Fincher  US/Germany, 1999)
American Psycho (Mary Harron US/Canada, 2000)
Boys Don’t Cry (Kimberly Peirce US, 1999) 

Rocky Balboa (2006) 
· Reasons?  

Post-war American society, capitalism and the failures of nuclear family/patriarchal society in the age of global capitalism.  

· in the film:  All the main characters (Lester, Carolyn, Jane, Ricky and his father) are in one or another kind of crisis.  

· The parents are social failures, and the kids, social freaks.  (But it does not mean that those who seem successful—Buddy and Angela--are fine; they have more problems.)

· All of their desires are unduly repressed—by work and social values, or by and because of the parents. 

· The parents need to release their repressed desires, and the kids need to find a proper “structure” to move out of their Oedipus/Electra complex—or a channel to release their desires.   

· Jane—no structure: about lester, who loves another and is NOt a role model—
-- needs socialization “a pretty typical teenager. Angry, insecure, confused.”
About being a freak: “Well, then so am I! And we'll always be freaks and we'll never be like other people. And you'll never be a freak because you're just too perfect.” 

JANE about Lester

-- He's a total asshole and he's got this crush on my friend Angela and it's disgusting. 
RICKY -- You'd rather he had the crush on you? 

JANE -- Gross, no! But it'd be nice if I was anywhere near as important to him as she is. 

I know you think my dad's harmless, but you're wrong. He's doing massive psychological damage to me. 

Jane -- needs a structure in which the father can be loved as “a role model” and then she can switch her love to another man.  
Another structure: 
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· Ricky—too much discipline and structure from Frank Fitts 

Confronting his father -- 
	RICKY  You're right. I suck dick for money. 
COLONEL Boy-- 

RICKY  Two thousand dollars. I'm that good. 

COLONEL Get out. 

RICKY  And you should see me fuck. I'm the best piece of ass in three states. 

COLONEL  (explodes)  Get out!! I don't ever want to see you again!! 

Ricky eyes the Colonel. He's finally discovered a way to break free from his father, and he can't believe it was this simple. 

RICKY What a sad old man you are. 


· Frank Fitts – the only one whose desires are repressed 
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B. Capitalism –alienation, fragmentation and image culture 

Alienation -- Re. images of house, car (a virtual space of freedom), window 
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“What is this, the fucking gay pride parade?”


Fragmentation
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Commodification— Life filled with and defined by commodities 
· couch -- “This isn't life. This is just stuff. And it's become more important to you than living. Well, honey, that's just nuts.” … “I'm only trying to help you.”
Real estate & Carolyn – 

1. pretentious – 
a. the party (e.g. Both couples pretend to be in good terms.) “This is an important business function. As you know, my business is selling an image. And part of my job is to live that image”
b. “In order to be successful in life one must project the appearance of success”
2. buying and selling; controlling and being controlled – 

a. trying to sell the house (a lot of rationalization)

b. “The royal treatment” she gets from Buddy

3. rationalization as a way out –
“refuse to be a victim…”

Pretense –Rose (Angela)/King (Buddy)( and Reality 

Friend: Ricky about Angela-Jane: “She's not your friend. She's somebody you use to feel better about yourself.”
Ricky about Angela – “Yes, you are. And you're boring. And you're totally ordinary. And you know it.”
The Beautiful 
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tHE MOST beautiful things: 

for Ricky -- the plastic bag, a homeless woman, a dead bird,  Janie, Lester’s moment of death 
	It was one of those days when it's a minute away from snowing. And there's this electricity in the air, you can almost hear it, right? And this bag was just... dancing with me. Like a little kid begging me to play with it. For fifteen minutes. That's the day I realized that there was this entire life behind things, and this incredibly benevolent force that wanted me to know there was no reason to be afraid. Ever. 


For Lester – Angela first, and then … 
Ending:

	Their POV: A pool of blood is forming on the kitchen table. 

Ricky comes into the kitchen and slowly approaches Lester's lifeless body, wide-eyed but not afraid. Jane follows him, in shock. Ricky kneels, gazing at Lester's unseen face... then he smiles, ever so slightly. 

His POV: Lester looks back at us; his eyes are lifeless, but he's smiling the same slight smile. 

RICKY 

(an awed whisper) Wow. 

LESTER (V.O.) 

I had always heard your entire life flashes in front of your eyes the second before you die. 

EXT. SKY - DAY 

We're FLYING across a white blanket of clouds. 

LESTER (V.O.) 

First of all, that one second isn't a second at all, it stretches on forever, like an ocean of time... 
EXT. WOODS - NIGHT 

In BLACK & WHITE: Eleven-year-old Lester looks up, pointing excitedly at: 

His POV: A DOT OF LIGHT falls across an unbelievably starry sky. 

LESTER (V.O.) 

For me, it was lying on my back at Boy Scout camp, watching falling stars... 

INT. BURNHAM HOUSE - JANE'S BEDROOM - NIGHT 

Ricky and Jane lie curled up on Jane's bed, fully clothed. We HEAR a GUNSHOT from downstairs. They look at each other, alarmed. 

EXT. SUBURBAN STREET - DUSK 

In BLACK & WHITE: Maple trees in autumn. Ghostly LEAVES FLUTTER slowly toward pavement. 

LESTER (V.O.) 

And yellow leaves, from the maple trees, that lined my street... 

INT. BURNHAM HOUSE - POWDER ROOM - NIGHT 

Angela stands in front of the mirror, fixing her make-up. We HEAR the GUNSHOT again. Angela turns, frightened. 

INT. SUBURBAN HOUSE - DAY 

In BLACK & WHITE: CLOSE on an ancient woman's papery HANDS as they button a cardigan sweater. 

LESTER (V.O.) 

Or my grandmother's hands, and the way her skin seemed like paper... 

EXT. BURNHAM HOUSE - NIGHT 

Carolyn walks slowly toward the RED DOOR, drenched to the bone, clutching her PURSE tightly. We HEAR the GUNSHOT again. 

EXT. SUBURB - DAY 

In BLACK & WHITE: A 1970 PONTIAC FIREBIRD in the driveway of a suburban home. The SUN'S REFLECTION in the windshield FLASHES BRILLIANTLY. 

LESTER (V.O.) 

And the first time I saw my cousin Tony's brand new Firebird... 

INT. FITTS HOUSE - THE COLONEL'S STUDY - NIGHT 

The Colonel enters, wet. He's wearing LATEX GLOVES. BLOOD covers the front of his T-shirt. He paces in front of one of his GUN CASES; the GLASS DOOR is open, and a gun is conspicuously missing from inside. 

INT. BURNHAM HOUSE - HALL - NIGHT 

In BLACK & WHITE: Jane opens her bedroom door, staring at us. 

LESTER (V.O.) 

And Janie... 

EXT. SUBURBAN HOUSE - DUSK 

In BLACK & WHITE: A door opens to reveal 4-YEAR-OLD JANE, dressed for Halloween in a Princess costume, holding a lit SPARKLER aloft and smiling shyly at us. 

LESTER (V.O.) 

And Janie... 

INT. BURNHAM HOUSE - MASTER BEDROOM - NIGHT 

Carolyn enters, terrified, still clutching her PURSE. She shuts the door and locks it, then takes the GLOCK 19 out of her purse. She opens the closet door and shoves the gun into a HAMPER. Then, suddenly aware of Lester's scent, she grabs as many of his clothes as she can and pulls them to her, burying her face in them. She sinks to her knees, pulling several items of clothing down with her, and she begins to cry. 

EXT. AMUSEMENT PARK - NIGHT 

IN BLACK & WHITE: 

A younger Carolyn sits across from us in one of those SPINNING-TEACUP RIDES, LAUGHING uncontrollably as she twists the wheel in front of her, making us SPIN even faster. 

LESTER (V.O.) 

(with love) 

And... Carolyn. 

EXT. PARKING LOT - DAY 

On VIDEO: We're watching the video Ricky showed Jane earlier, of the empty white PLASTIC BAG being blown about. The wind carries it in a circle around us, sometimes whipping it about violently, or, without warning, sending it soaring skyward, then letting it float gracefully down to the ground... 

LESTER (V.O.) 

I guess I could be pretty pissed off about what happened to me... but it's hard to stay mad, when there's so much beauty in the world. Sometimes I feel like I'm seeing it all at once, and it's too much, my heart fills up like a balloon that's about to burst... 
EXT. - ROBIN HOOD TRAIL - DAY 

We're FLYING once again over Robin Hood Trail, ASCENDING SLOWLY. 

LESTER (V.O.) 

...and then I remember to relax, and stop trying to hold on to it, and then it flows through me like rain and I can't feel anything but gratitude for every single moment of my stupid little life... 

(amused) 

You have no idea what I'm talking about, I'm sure. But don't worry... 

FADE TO BLACK. 

LESTER (V.O.) (cont'd) 

You will someday. 


