Questions: 
1. What are postmodernism and postcolonialism? And the Canadian postmodernism and postcolonialism?  How do the trends of globalization change the postcolonial concerns (e.g. the issue of home and nation) 
2. In what ways are Atwood’s novels postmodern and/or postcolonial?  
Laura Moss, ed. Is Canada Postcolonial? Unsettling Canadian Literature. Waterloo, Ont.: Wilfrid Laurier University Press, 2003.
Answer to “Is Canada postcolonial” p. 7 

“it depends.”  

It depends on whether or not you: 

(history -- British colonialism; Atwood, Cat’s Eye)

· focus on Canada as a member of the British Commonwealth;
· focus on the vastly different histories of the countries in that Commonwealth;

(history –types of colony and components of population) 

· view Canada as both an invader and settler colony;

· view Canada as holding two solitudes and/or other solitudes;

· see Canada as a nation of immigrants; 

· see Canada continuing the colonization of First Nations people; (Atwood – The Handmaid’s Tale – post-Gilead world [12th Symposeum of Gilead Studies in 2195]—the chair comes from University of "Deny”("Dene”—pronounced as denay-- a native group in The Northwest Territories) which is in the country of "Nunavit" ("none of it"; Nunavut—our land)
Canada and Globalization 
· isolate Canada as a member of the G8 and a powerful player in globalization;

· isolate Canada as a country with pockets of poverty;

Canada vs. US (Atwood – The Handmaid’s Tale -- Gilead)
· define Canadian primarily as “not American”;

· think of a Molson “I am Canadian” identity; (http://www.youtube.com/watch?v=Dzn0UiiOYLs ) (William Shatner: http://www.youtube.com/watch?v=h1CwZgb_iAI&feature=related ; http://www.youtube.com/watch?v=dt596dfzYq8&feature=related ) 
Canada and Cultural Policies 

· consider multiculturalism in Canada to be more than a series of folklore festivals; and/or
· consider Canada to be a nation of writers from widely diverse ethnic and cultural backgrounds (7-8)
Brydon 

Critics in Canada have contributed to postcolonial theory on these three fronts: understanding Canada as a settler-invader society; healing the colonial wounds inflicted on Indigeneity through the development of decolonizing Indigenous research and activist strategies; and understanding postcolonialism as a global phenomenon. (59)
Brydon Postcoloniality p. 73 between identity politics and pm 
…I have argued that postcoloniality is not an identity to be achieved but a contemporary condition that has led to a mode of analysis well suited to understanding where Canada’s “here” is now.  Postcolonial theory remains in danger of being hijacked on the one hand by advocates of identity politics who would transform it into one form of relativism, which insists on the absolute incommensurablity of experience; and on the other, by the devotees of postmodernism, who would transform it into a complementary form of relativism, which celebrates the belief that all truths are only truth claims, that everything is relative, and that there are no principles on which universal consensus may be achieved.  Both identity politics and postmodernism have this in common: each accepts a world dominated by consumer models of performed identities, although for identity politics such identities are given and for postmodernists they are constructed.  Much postcolonial theory, as I read it, asserts, on the contrary: 

· that all truths are complicated and contingent; 
· that while there may be many truths rather than a single Truth, that does not absolve an individual or a community from distinguishing among them nor from establishing priorities, nor indeed from seeking consensus through discussion and compromise; and 
· that Eurocentric forms of truth have masqueraded as the universal under a hijacked form of humanism; but that it remains necessary to search for ways to create a renewed definition of the human, beyond the commodifications of identity under capitalism.  …   
…to move beyond a politics of representation toward a politics of accountability.  

Hutcheon. "Circling the Downspout of Empire: Post-colonialism and Postmodernism." Sugars, Cynthia. Unhomely states: Theorizing English-Canadian Postcolonialism. Peterborough, Ont: Broadview Press, 2004. 

Canada – “circling the downspout of Empire” – still caught up in the machination of Empire and colony, imperial metropolis and provincial hinterland.  

Postmodernism and its ambivalence vs. Postcolonialism and Feminism – 72 

Art which is paradoxically both self-reflexive (about its technique and material) and yet grounded in historical and political actuality.  

Postcolonialism – While it is true that post-colonial literature, for example, is also inevitably implicated and, in Helen Tiffin’s words, “informed by the imperial vision” (172), it still possesses a strong political motivation that is intrinsic to its oppositionality.  

Postmodernism --- is politically ambivalent: its critique coexists with an equally real and equally powerful complicity with the cultural dominants within which it inescapably exists.  

Feminisms vs. PM and PC – (72) They have both redirected the “universalist”—humanist and liberal—discourses (see Larson) in which both are debated and circumscribed.  They have forced a reconsideration of the nature of the doubly colonized (but perhaps not yet doubly de-colonized) subject and its representations in art.   

Center of contention– postmodern challenges to the coherent and autonomous subject 

p. 73 – such challenges – the luxury of the dominant order which can afford to challenge that which it securely possesses.  
Post-modernism and Post-colonialism – overlap in their concerns: formal, thematic, strategic.  P. 73 
Formal— e.g. magic realism -- encode within themselves some “resistance to the massive imperial centre and its totalizing systems” (Slemon 10)

Thematic—e.g. concerns with history and marginality 

· after modernism’s ahistorical rejection of the burden of the past, postmodern art has sought self-consciously (and often even parodically) to reconstruct its relationship to what came before; 

· after that imposition of an imperial culture and that truncated indigenous history which colonialism has meant to many nations, postcolonial literatures are also negotiating (often parodically) the once tyrannical weight of colonial history in conjunction with the revalued local past.  (e.g. on p. 74)  

· marginality – Postmodernism “that which refuses to turn the Other into the Same” (e.g. magic realism – against claims of universality) 

· e.g. Quebec – some artists use the rhetoric of post-colonial liberation—but “the pre-colonial history of the French in Quebec was an imperial one.” (74)  

· e.g. postmodern notions of difference and positively valued marginality can themselves be used to repeat (in a more covert way) colonizing strategies of domination when used by First world critics dealing with the Third World(75) ((exoticism; orientalism) 

strategic – e.g. irony and allegory  

Canada as a post-colonial country 

 p. 76 “too quick” to call Canada a Third World and therefore postcolonial culture.  

Reasons – 

a. There are two kinds of colonies Canada’s –settler colonies.  Although it does not eradicate Native cultures, it still relegates them to secondary positions.  “When when Canadian culture is called post-colonial today the reference is rarely to the Native culture….theirs [Natives’] should be considered the resisting, postcolonial voice of Canada” (76-77).   

b. No creolization p. 78 

c. The issue and influence of the British Empire (Atwood’s Cat’s Eye as an example) and the British royalist 

d. Two kinds of immigrants—those coming by choice, and those from other post-colonial nations 

e. American colonization p. 80 

f. Doubleness in the relations to the colonizer – “as model or antithesis” (81); irony and mimicry 
Rhetorica strategy: Irony – 

p. 82 “Irony is thus one way of creatively modifying …or even twisting the language so as to signal the ‘foreignness’ of both the user and her/his experience.”  

e.g. ironic defamiliarization of colonial history 

e.g. p. 83 – irony of the double 

e.g. p. 84 – “The entire question of Canadian identity has become a kind of play-ground—or battlefield—for the post-modern as well as the post-colonial defining of “difference” and value.   (e.g. Atwood The Blind Assassin – the two rivers, Laura and Iris, Iris’s dual role as victimizer and victim, two novels with different purposes)

Conclusion: e.g. Geoff Miles, Joyce Wieland and Fastwurms – confronts the amenesia of colonialism through the memory of post-colonialism.  –contesting within the domiant discourse 

p. 88 

The post-colonial is therefore as implicated in that which it challenges as is the post-modern.  

Against ‘uncontamination’ in postcolonialism 

· “While both “posts” use irony, the post-colonial cannot stop at irony…” 
Brydon. "The White Inuit Speaks: Contamination as Literary Strategy."  Sugars, Cynthia. Unhomely states: Theorizing English-Canadian Postcolonialism.  Peterborough, Ont: Broadview Press, 2004.
· Purpose: Hutcheon’s remark: “The post-colonial is therefore as implicated in that which it challenges as is the post-modern.”
· Postcolonialism—contaminated ( complicit 

· Ambivalence – 1. What enables it; the concept of “a subject, human-like in its ability to express ambivalence” (p. 95) 2. What the effects are – 

p. 95 “In effect, then, ambivalence works to maintain the status quo.  It updates the ambiguity so favoured by the New Critics, shifting their formalist analysis of the text’s unity into a psychoanalysis of its fissures, and their isolation of text from world into a worldliness that cynically discounts the effectiveness of any action for social change.  (Atwood?) 

( shifts the discussion of ambivalence to contradiction, of psychoanalytic framework to the political. 

· Brydon’s definition of pm and pc: “the name ‘post-modernism’ suggests an aestheticizing of the political while the name ‘post-colonialism’ foregrounds the political as inevitably contaminating the aesthetic, but remaining indistinguishable from it.  If post-modernism is at least partially about ‘how the world dreams itself to be ‘American’(…), then ”postm-colonialism is about waking from that dream, and learning to dream otherwise.  Post-modernism cannot account for such post-colonial resistance writing, and seldom attempts to.” (95)
· Brydon’s critique – 
A. Three problematic assumptions: 
a. The evolutionary model of subjectivity – p. 96 (Hutcheon’s p. 73 – such challenges – the luxury of the dominant order which can afford to challenge that which it securely possesses.)  ( There is a single evolutionary path, a norm of subjectivity established by the European model, the implied assumption that poetical commitment must necessarily express itself through a literary realism that presents a unified subject…
Counter example – Annie John      
b. Search for synthesis – e.g. i. Mr. Canadian Postmodern; ii. Hutcheon also assumes that the post-colonial speaks with a single voice iii. Her way to define Canadian uniqueness 
c. The Cult of Authenticity – native peoples as “the authentic postcolonial voice of the nation” 
· Contamination – p. 99 All living cultures are constantly in flux and open to influences from elsewhere.  …The new globalism simultaneously asserts local independence and global interdependencies.” 

· Judge the work in its own terms, avoid totalization – contamination as a strategy e.g. the white Inuit; p. 101 Gunnars and Richler explode [the] myths of North and Northerners.  
· Differences between pm and pc: their different uses of history.  

a. History: p. 104-105 “Without denying that things happened, post-modernism focuses on the problems raised by history’s textualized accessibility: on the problems of representation, and on the impossibility of retrieving truth.  Post-colonialism, in contrast, without denying history’s textualized accessibility, focuses on the reality of a past that has influenced the present.  As a result of these different emphases, post-modern fiction takes liberties with what we know of the facts of the past much more freely than does post-colonial fiction.”  (Atwood?) 
b. Not complicit –reconstructive and recuperative  

“Whose Postcolonialism and Whose Postmodernism?” Arun Mukherjee 

Aim.to critique the totalizations of both postcolonialists and the postmodernists that end up assimilating and homogenizing nonwestern texts within a eurocentric cultural economy 

e.g. postcolonial critics = against the use of the term postmodernists to describe cultures and texts outside Europe 

M – against postmodernism’s white European male genesis. 

e.g. postconial critics == erasure of race as an analytical category when discussing “all” postcolonial writing, regardless of “the differences of gender, race, class, caste, ethnicity, and sexual orientation.” (216)
M – pc critics’ discussion of “postcolonial literature”; use of binary framework of “imperial center and postcolonial margin” (221)
p. 222 overlooked the cultural work that a “postcolonial text” does on its homeground.   
Postmodernism p. 217 – “largely a white, European cultural phenomenon.” 

Postcolonialism – binary -221 

Postcolonial critics claim claim that the term “postcolonial” covers all the culture affected by the imperial process from the moment colonization to the present day” (Ashcroft et al 2).  While that claim itself is problematic to me, what is even more problematic is the collapsing of our separate histories in the name of a “shared” postcolonial experience.  This postcolonial experience …is defined in a very narrow, binary framework.  What the postcolonial literatures have in common, we are told, is that “they emerged in their present form out of the experience of colonization and asserted themselves by foregrounding the tension with the imperial power, and by emphasizing their differences from the assumption of the imperial center.” (Ashcroft 2). 

Brydon. "Canadian Writers Negotiating Home Within Global Imaginaries." (part of a book length project on "Writing Home")

Home –securitization; security is a governance word.  “home and family” translates governance concerns into daily matter.  

Home mediates relations between “rest and movement, private and public, here and there”—relations which are disrupted by processes of globablization 

· “Not being at home” different from not being accommodated 

· Bauman: New modes of dwelling and moving through space ( decline of community and fluidyt of modernity, which renders everyone a tourist or a vagabond.

· Gilroy: difference between denizen and citizen 

· “Unhomely State”; global citizenship (global interconnectedness, earth as home) 
· Retreating into older ideologies of belonging associated with kinship, blood, family homes, neighbourhood communities, …domesticity and its values.  Also, nationalism.  

· Domicide 

· Brydon: “My point here is simply that home may always have been an unstable concept, the borders of which required constant maintenance and defence, but the recognition of its instability seems esp. acute at our current moment.”   

· Literay examples dealing with in-between spaces, moving cultures and shifting identities 
