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Advanced Literature and Culture Courses

LC001. British Literature II [英國文學史（二）]
3 credits

Fr. Daniel Bauer <015130@mail.fju.edu.tw>
For Sophomores and above
Class size: 10-45; Non-English Dept.: 5 (must all have taken at least one course related to literature such as "Introduction to Western Literature")
Prerequisite: Introduction to Western Literature

This course focuses on the Romantic to the early 20th century period of English Literature.  Students who have already studied and finished the course English Literature I should be able to appreciate and enjoy the literature of the Romantic writers, who mostly offer readers poems of moderate length that tell simple stories about life, human nature, social justice, and spiritual values.  A few of the authors we will read and discuss in class are William Blake, Robert Burns, William Wordsworth, Samuel Taylor Coleridge, and Lord Byron. The course demands strong student participation. The instructor will rely mostly on lecture, Q and A (students writing down responses and asking questions about the literature) and careful journal responses for teaching methods.  A mid-term and final exam are required, as well as three (3) four page (minimum) typed journals. This three credit course will meet twice weekly.
Text: The Norton Anthology of English Literature the Major Authors – 7th edition

LC002. American Literature II [美國文學史（二）]
3 credits

Ms. Cecilia H.C. Liu <016746@mail.fju.edu.tw>
For Juniors and above
Class size: 10-45; Non-English Dept.: 0
Prerequisite: Introduction to Western Literature

This course surveys American literature from the Civil War to the later twentieth century.  It seeks a balance among various genres—the novel, short fiction, drama, and poetry—and among various perspectives on American life.  Serious students in this course can expect to become familiar with developments in American literature and the arts since 1865 and to acquire skills in literary analysis.  Literary analysis here will be a process of close reading to discover: 1) the unique voice, technique, and accomplishment of individual literary works; 2) their reflection of and participation in broader cultural and social movements; 3) their ongoing relevance to readers today.

Text: Baym, Nina, et al., ed.  The Norton Anthology of American Literature.  Shorter 6th ed.  New York: Norton, 2003.

Requirements and Grading:
Participation/Attendance/Presentation
20%
Online discussion
10%
Midterm exam (take home)
25%
Final exam
25%
Essay
20%
LC003. Postmodern City Texts: Toronto, Montreal and Taipei
[後現代城市文本：多倫多、蒙特婁、台北]
3 credits

Dr. Kate Chiwen Liu <kate@mail.fju.edu.tw>
For Juniors and above
Class size: 10-45; Non-English Dept.: 5 (must attend the first class and can read 50 pages a week)
Prerequisite: Introduction to Western Literature

This course is designed for you to

1. have some general understanding of some central issues (e.g. history vs. oblivion; community and locality vs. flows and non-place; aesthetic self-reflexivity vs. loss of subjectivity) involved in postmodern cities through filmic, novelistic and a few sociological texts;

2. learn about the similarities and differences between three postmodern cities: Toronto, Montreal and Taipei;

3. start to be interested in exploring and knowing more about the (postmodern) city you live in.

What is a postmodern city?  A kaleidoscope of sights, sounds, wonders, magic, marvels, and banal and sinister realities, or a concrete city, devoid of history, personality, emotion and or even landmarks?   Or, as Steven Marcus claims, a postmodern city is "a text [or a group of texts] fraught with ambiguities, paradoxes, and contradictions"?  Whatever it is, cities and urbanization have their undeniable influences on us--our society, our ways of life, and even our senses of self, just as a postmodern city can be both charming and abhorring to us.  (For your information, Taiwan's rate of urbanization in 2000 is 78%, and Canada in 2001, 79%.)  Why is that so?  Although the answer may vary from one person to the next, it should be a good idea for us to know how post/modern city has been studied by some sociologists and how it is presented culturally by filmmakers and novelists.
To get a decent sense of focus in this vast field, in our course, we will use cultural examples of only three cities: Toronto, Montreal and Taipei.  Each with their own distinct histories, these three cities share some features among themselves and with many other postmodern cities.  For instance, though oblivious, they have their histories written on their city buildings and layered landscape; they gather in them all sorts of people, developing their conflicts and forming their "families."  Finally, being a hub of flows and exchanges, they allow chance encounters, open free spaces of circulation while denying stability and easy communication.
	The topics and possible texts we will engage ourselves in are: (M= Montreal, T=Toronto, Tp=Taipei/Taiwan)

1) System and History:

(M) Montreal vu par (蒙特婁六重奏), NO (Robert Lepage), "The Street That Got Mislaid"
(T) Ondaatje In the Skin of a Lion (excerpt, Michael Ondaatje) or The Blind Assassin (excerpt, Margaret Atwood)

(Tp)〈古都〉(朱天心), 〈馬桶〉and some other essays (林耀德)《超級市民》or《岵嶺街少年殺人事件》

2) Class, Race and Family Relations in the Cities:

(M) La Sarrasine ( Paul Tana 1992), Le Confessional "The Immaculate Conception of Photography Gallary" "Pigeon in Lemon Sauce"
(T) The Adjuster (Atom Egoyan), The Blind Assassin (excerpt, Margaret Atwood), Masala (Sriniva Krishna)

(Tp) Stories by 黃凡;《青少年哪吒》

3) Urban Flâneur (都市漫遊者)and Postmodern "Families":
(M) Eldorado; Straight for the Heart (Lea Pool)

(T) I've Heard the Mermaids Singing and/or Yo-Yo Ma - Inspired by Bach No. 6, Six Gestures (Cello Suite 6) (Patricia Rozema)

(Tp)《徵婚啟示》《城市飛行》《愛情萬歲》《愛情來了》《一一》

4) Chance Encounters, Space of Flows and/or Apocalypse:

(M) Cosmos
(T) "Passing Through" Atom Egoyan "In Various Restaurants" "Crates of Stars," "Rescue"

(Tp) 《你那邊幾點》《經過》（possibly comics by 幾米）
(*The short stories above are from: This Ain't No Healing Town: Toronto Stories, Montreal mon amour and Concrete Forest: The New Fiction of Urban Canada.)

Along with our readings, viewing and discussion of a selection of cultural texts on Toronto, Montreal and Taipei, we will read a reasonable amount of selected articles from Social and Cultural Forms of Modernity (Robert Bocock and Kenneth Thompson, eds.  Polity in association with Open University: 1992.) and "Urban Society and Culture Section" The City Reader (Richard T. LeGates and Frederic Stout, eds.  NY: Routledge, 1996).

*Approximate weekly work load: one film and one short story; 2 easier films, or about 50-page's excerpt from a novel.


The list of postmodern city texts can be endless.  In class, we will do focused analysis of the selected texts.  At the same time, the course is designed to allow and encourage open but meaningful exploration and association.  This we can do in online discussion as well as your mid-term paper.  To fully engage ourselves in discussing relevant issues, we will have bi-weekly online discussion.  In the mid-term (short) paper, likewise, you are also encouraged to relate one selected text to one aspect of the postmodern cities you are interested in.  (For instance, you can choose to get your example(s) of postmodern cities through observation, from one of the following books: The People One Knows: Toronto Stories, This Ain't No Healing Town: Toronto Stories and Concrete Forest: The New Fiction of Urban Canada, or from one episode of《城市的遠見》by PTS, or one from City Cab, a television program which introduces global cities through the perspectives of some local taxi drivers.)
By no means can the postmodern city texts, just as the cities themselves, be exhausted by us.  Hopefully, however, through our close reading and stimulating discussions under some focused topics, we will know better the lived environment we are in, as well as some other alternatives.
By no means can the postmodern city texts, just as the cities themselves, be exhausted by us.  Hopefully, however, through our hard work and stimulating discussions under some focused topics, we will know better the lived environment we are in, as well as some other alternatives.
Requirement: (subject to change)

1. online discussions every other week: 8 times (i.e. posting one message and responding to one every other week). 20%

2. a group report 20%

3. one short paper (on comparing our chosen text with one of your own texts). 20%

4. final exam. 40%

*Although part of the texts are in Chinese, the course will be conducted in English.

LC004. Shakespeare [莎士比亞]
3 credits

Ms. Jennifer Chiu <jenchiu.paullee@msa.hinet.net> and Mr. Raphael Schulte
For Juniors and above
Class size: 10-45; Non-English Dept.: 5 (must all have taken at least one English Literary course previously such as "Introduction to Western Literature")
Prerequisite: Introduction to Western Literature

"Our civilization, such as it is, is very complex and increasingly so.  As the range of knowledge increases and widens every year, the area common to everyone narrows. … It is desirable, to say the least, that everyone should have spared one artistic experience; and if there is to be a minimum of common literary experience, Shakespeare can give it better than any other author, for the experience of readers for the last [four hundred] years has shown that no other author wears so well or lasts so long.  And the reason is that he had a keener sense of the true and lasting values." (G.B. Harrison)

This course will focus on six of Shakespeare's plays written and performed in the Elizabethan/Jacobean world of Renaissance England.  We will read two comedies (Much Ado About Nothing, As You Like It) , two tragedies (Titus Andronicus, Othello), a history play (Henry IV, Part I), and a late romance (The Tempest).  Each play must be read carefully and actively.  Our textbook will be The Riverside Shakespeare.  This class aims to give you a set of techniques for reading and considering Shakespeare's plays in their literary and theatrical contexts.  It is necessary then to also understand the social, political, and cultural environment in which William Shakespeare lived and wrote.  Your final grade for the semester will be based on the quizzes, assigned writings, participation, attendance, the mid-term exam, and the final exam.
Make sure you have your textbook ready before you leave for your winter vacation.  You can get it from me (LC301) between December 2006 and January 2007.  Or, you can go to the Bookman bookstore (書林書局) yourself to get it.
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Advanced Language Studies Courses

LS001. Psycholinguistics [心理語言學]

3 credits

Mr. Thomas Nash <001207@mail.fju.edu.tw>

For Juniors and above

Class size: 10-45; Non-English Dept.: 5
Prerequisite: Introduction to Linguistics

This course will introduce students to the mental processing of language, with emphasis on the comprehension and production of spoken language (with some attention to reading, also).  (Child language and second language acquisition, which can also be studied from the view of psycholinguistics, are covered in separate courses.)  Learning will proceed through reading, lectures and questions, discussion, the making of our own spectrograms on a computer, small-scale pseudo-experiments in class followed by written reports, review quizzes, and one take-home exam.  Cooperation among several students will be essential for the experiments and reports.  For the experiments, attendance will also be crucial.
Textbook:  Still to be determined.  Will be announced.
LS002. Teaching Reading [閱讀教法]

3 credits

Mr. Kenneth Chi <kennethchyi@gmail.com>
For Juniors and above

Class size: 10-45; Non-English Dept.: 5
Prerequisite: Introduction to Linguistics

We will be examining the major issues of teaching reading:
(1.) principles for teaching reading
(2.) reasons for teaching reading
(3.) techniques of teaching reading
(4.) testing reading
In the class, students will be studying through a variety of methods:
(1.) Text reading
(2.) Group in-class presentation
(3.) Lesson planning
(4.) Class discussion

Requirements/Evaluation:
1. Participation /Attendance … 20% 
2. Midterm … 25%

3. Group in-class presentation ...25%
4. Final Project …30%

Texts:
1. Silberstein, S. (1994). Techniques and Resources in Teaching Reading. New York: Oxford University.
2. Grellet, F. (1981). Developing Reading Skills. Cambridge: Cambridge University Press.

Tentative Syllabus:
	Week
	Topics

	1.
	Silberstein: Chapter One  Introduction to Reading

	2.
	Silberstein: Chapter Two  Teaching as Decision Making

	3.
	Silberstein: Chapter Three  Developing Instructional Materials
Selected Paper: Schema Theory

	4.
	Silberstein: Chapter Four  Nonprose Reading
Selected Paper: Pleasure Reading

	5.
	Silberstein: Chapter Five  Expository Prose
Selected Paper: Strategic reading

	6.
	Silberstein: Chapter Six  Editorializing and Opinion
Selected Paper: Whole Language Reading

	7.
	Silberstein: Chapter Seven  Fiction, Poetry and Songs
Selected Paper: Content Area Reading

	8.
	Review

	9.
	Midterm

	10.
	Selected Papers: Cognitive Strategies

	11.
	Selected Papers: Reading and Vocabulary

	12.
	Selected Papers: Reading and Grammar

	13.
	Selected Papers: Reading and Writing

	14.
	Selected Papers Reading, Guest Speaker (to be arranged)

	15.
	Final Project Presentations

	16.
	Final Project Presentations

	17.
	Final Project Presentations

	18.
	Final Review + Final exams


LS003. Computer and Network-based Foreign Language Education
[電腦與網路外語教育]
Dr. Doris Shih <dshih@mail.fju.edu.tw>
For Juniors and above

Class size: 10-45; Non-English Dept.: 5 (background in computer-related courses)
Prerequisite: Introduction to Linguistics +Applied Computer Technology
This course is designed for those interested in the computer-assisted language instruction and computer-aided research for applied linguistics.  This course differs from the course Computer-Assisted Instruction in which it focuses on the areas of computer-assisted foreign language instruction, testing, and research.  The content of the course will be presented through various ways: presentations given by the instructor, in-class and online discussions, student professional presentations, and multiple activities.  Learners will also produce their own design of EFL labs and computerized language applications using software such as Inspiration ® and HyperStudio ® 
Required textbooks: 
Chapelle, C. A. (2001). Computer applications in second language acquisition: Foundations for teaching, testing and research. Cambridge, UK: Cambridge University Press.

References:

Egbert, J. & Hanson-Smith, E. (Eds.) (1999). CALL environments: Research, practice, and critical issues. Alexandria, VA: TESOL.
Hanson-Smith, E. (Ed.) (2000). Technology-enhanced learning environments. Alexandria, VA: TESOL.

Other reading articles.

Tentative Topics:

Historical Foundations of Computer-Assisted Second Language Acquisition

The Context & Challenges of CASLA

"Teachers tackle thinking"
Computer-assisted testing/digital assessment

CALL

Design of EFL labs

"Using the Internet in the Classroom: English & Language Arts"
Learning Styles & technology

Applications of language corpora

Computer-assisted SLA research

Directions of CASLA

Application of Inspiration® 

Multimedia course design using HyperStudio®
LS004. Cross Cultural Communication: Global Understanding Project

[跨文化溝通：國際連線專題]
Ms. Hsin-Hsin Cindy Lee <hhcindylee@yahoo.com.tw> and
Dr. Doris Shih <dshih@mail.fju.edu.tw>
For Juniors and above

Class size: 10-14; Non-English Dept.: 0
Prerequisite: Introduction to Linguistics

This course provides a format for students to learn about other cultures without traveling.  This is part of the Global Academic Outreach Project directed by East Carolina University (ECU), USA.  In this semester, we will connect with ECU as well as students in TWO other countries through live video and chat technology.  Discussion topics ranging from college life, family structure, the meaning of life, health care, food and nutrition, to stereotypes and prejudices.  Class sessions include discussion in both small groups and one-to-one chat with reflective journaling/papers and/or oral presentations afterwards.  Besides international connecting sessions, local sessions (which mean only local class session without videoconferencing) are also held to integrate and synthesize information gained in the global sessions.  Participating students from different cultures also read each other's newspapers to learn what is current, timely, and to get real exposure to what is going on in their partners' cultures.  Since we will be connecting with other countries via videoconferencing, class time will be in the evening time.

The Course is on Tuesday and Thursday EVENING time.
**The week of 2/26/07 is a local session

**The week of 3/6/07 (3/6 and 3/9): 9:00-10:10pm (this means 8:00am-9:10am US time because day light saving has not started yet in USA)

** Starting from the week of 3/13 onwards: 8:00-9:15pm (8:10am-9:15am US time) Day light saving starts in USA
LS005. Literature and English Language Teaching [文學與英語教學]
Ms. Hsin-Hsin Cindy Lee <hhcindylee@yahoo.com.tw>
MA course +for Juniors and above

Class size: 3-30; Non-English Dept.: 0
Prerequisite for undergraduates: Introduction to Linguistics + Introduction to Western Literature
※本課程為碩士班課程，開放給大學部三、四年級同學選修。

· Course Description:
How can literature become useful resource to enhance students' four skills, cultural understanding and literacy in the language classroom? This course aims to bridge literature and English teaching; helps student teachers to incorporate literature into the language classroom and explore the issues involved.  Students will learn different approaches to using literature with language learners at all levels, criteria for selecting and evaluating materials for classroom use and practice suggested ideas for teaching.  Students are also expected to develop either materials or teaching activities with their own targeted learners.

· Textbook:

Lazar, G. (1993). Literature and Language Teaching. Cambridge: Cambridge University Press.

· Recommended Reading:

R. Kern. (2000) Literacy and Language Teaching. Oxford: Oxford University Press. 

Whiteson, V. (1996). New Ways to Using Drama and Literature in Language Teaching. USA: TESOL.

Kramsch, C. (1993). Context and Culture in Language Teaching. Oxford: Oxford University Press. 

Stice, C. F. and Bertrand, N. P. (2002). Good teaching: An integrated approach to language, literacy and learning. USA: Heinemann. 

· Requirements:
1. Students' attendance and participation in class activities are compulsory.  A student may have compassionate or sick leave with proof twice a semester.  Except for this, every absence costs 2 points from the final average grade.  Any 6 absences will lead one to fail the course.  Please also note that any late assignment will not be accepted.

2. Studying the reading materials before the class is strongly recommended!

· Tentative Grading System:

Course Activities: 20%

Journals: 20%

Mid-term Presentation: 30%

Final Presentation: 30% 

((((((((((((((((((((((((((((((((((((((((
Advanced writing: Required courses for Seniors.

Please take one of the followings.

AW001. Journalistic Writing in English I [新聞英文寫作（二）]
2 credits

Ms. Jennifer H. Hsiang <hsiangjh@ms13.hinet.net>

For Seniors Only
Class size: 10-27; Non-English Dept.: 0

Prerequisite: English Composition III

Course Description

This course is designed to acquaint students with basic skills in the writing of journalistic English.
The first semester will cover basic knowledge about the principles of writing news in English, the differences between normal composition writing & news writing, information collection & writing, headline production, and layout planning.

The second semester will allow students to choose a news category in which they would like to further advance their writing skills, for instance, business & economics, sports, political events, or civic affairs reporting.

If students show potential in writing investigative reporting, feature stories and commentaries, course content can be modified to suit students' needs.

Textbook: to be decided later (Teacher's Powerpoint files + supplemental handouts)

Grading Scale
Written Assignments 
40%
Midterm
30%

Final Exam
30%

Requirements
1. Students are required to read English newspapers.

2. Listen to ICRT or watch CNN news.

3. Lateness and absences are strongly discouraged.  Points will be taken out from your final grade in accordance with the number of your absences.
4. Homework assignments will be given after lectures.  Late assignments without a reasonable explanation will not be accepted.
Tentative Schedule – Spring

(Exact dates will be given after campus calendar is available.)

	Week
	Date
	Focus of Learning
	Assignments

	1
	
	Orientation
	

	2
	
	Science & Health News  (1/2)
	

	3
	
	Science & Health News  (2/2)
	

	4
	
	Politics and Government  (1/2)
	

	5
	
	Politics and Government  (2/2)
	

	6
	
	Business News  (1/2)
	

	7
	
	Business News  (2/2)
	

	8
	
	Strikes, Demonstrations & Disputes  (1/2)
	

	9
	
	Strikes, Demonstrations & Disputes  (2/2)
	

	10
	
	Mid-Term
	

	11
	
	War and Terrorism  (1/2)
	

	12
	
	War and Terrorism  (2/2)
	

	13
	
	Features (1/2)
	

	14
	
	Features (2/2)
	

	15
	
	Writing a Broadcast News  (1/3)
	

	16
	
	Writing a Broadcast News  (2/3)
	

	17
	
	Writing a Broadcast News  (3/3)
	

	18
	
	Final Exam
	


AW002. Chinese-English Translation I [中英翻譯（二）]

2 credits

Mr. Daniel Wang <001870@mail.fju.edu.tw>
For Seniors Only
Class size: 10-27; Non-English Dept.: 0

Prerequisite: English Composition III

This course offers practical experience in Chinese-English translation.  The focus of this semester will be on the techniques in translating texts of different literary styles (classical Chinese, spoken Chinese, poetry, prose, etc.) and various subjects (literature, science, art, journalism, business, etc.)

TEXT:
There is no textbook for this course.  Teaching materials and Chinese texts will be prepared by the instructor.

REQUIREMENTS:
There will be five written assignments and one oral presentation during the semester.  The Chinese texts to be translated for the written assignments will be provided by the instructor; the materials for the oral presentation may be chosen by students themselves but will have to be approved first by the instructor.

ATTENDANCE:
Since discussion in class is important, regular attendance will be expected.

EVALUATION:
There will be no mid-term or final exams.  Grades will be based on (1) the evaluations of the written assignments; (2) the evaluation of the oral presentation; (3) class attendance and participation.

AW003. Business English Writing I [商務英文（二）]

2 credits

Ms. Janet Su-bih Lin <042992@mail.fju.edu.tw>
For Seniors Only
Class size: 10-27; Non-English Dept.: 0

Prerequisite: English Composition III

This course aims at developing students' ability to compose professional and effective letters related to various business settings.  The first semester will cover e-mails, memos, reports and routine letters in business transactions.  The second semester will focus on creative and persuasive documents, employment communications, business reports as well as presentation skills (written and oral.)  In the course of both semesters, guest speakers will be arranged to give talks related topics discussed in class.

To sharpen students' sense of the current world business scenario, we will read articles from Business Week, The Economist as well as the New York Times.  Coursework includes participation in in-class discussions, oral presentations and a heavy-load of written assignments with a special emphasis on the professionalism expected in a business context.

Textbook:
Taylor, Shirley.  model business letters, e-mails & other business documents.  6th ed.  Prentice Hall, 2004.
Grading policy:

Examination
15%

Written Assignment
45%

Journals
15%

Oral Report
15%

In-Class Participation and Attendance
10%

Requirements:
· Students are required to finish all the assigned readings and writings before class.
· Punctuality and attendance are required.  Absences will not be excused unless students have the permission from the instructor beforehand.  More than three absences will automatically lead to a failing score.
· Late assignments will directly lead to a zero.

((((((((((((((((((((((((((((((((((((((((
Elective Courses

EL001. Consecutive Interpretation: E to C [逐步口譯：英譯中]

2 credit

Mr. Paul Shu Pai Yeh <spyeh@seed.net.tw>
Class size: 10-15; Non-English Dept.: 0

For Seniors only

Prerequisite: English Conversation III
This course will introduce you to the principles of note taking in consecutive interpreting.  Together we will review the basic model of communication taught in the first semester, and establish a link between this model and the process of consecutive interpreting.  You will also learn note taking skills used by professional conference interpreters around the world.
The best, or the most terrifying part, of this course is that you really get to interpret in class!! You will not only experience physically and mentally what it is like to interpret, but also have a chance to apply what you have learnt before your classmates.  Hopefully by the end of the semester, you are able to develop your own style of note taking.

Requirements:

None.

Evaluation:

Class Performance: 50%
Mid-term and Final: 50%

May the Force be with you.
EL002. Classic Chinese Fictions and Cultural Psychology II
[中國古典小說與文化心理（二）; 上學期為（一）；本課程與《中國韻文與文化心理》、《二十世紀中國小說》隔二年輪開]
2 credits

Mr. Hsieh謝錦桂毓老師

For Sophomores and above（旁聽及外系同學選課須經教師認可；系外一年級一律不收；二年級須上過謝老師國文課；三、四年級來最佳。）
1. 上課時間：週四3、4節。以不延長為原則；如要延長（定一學期或當次），須經師生討論決定。

2. 人數上限：60人

(1) 英文系45人（如人數超過，則修過《韻文》、《二十世紀》課的優先，其餘抽籤）。

(2) 外系5人（如人數超過，則修過《韻文》、《二十世紀》課的優先，其餘抽籤）。

(3) 旁聽5人（包括英文系內外同學，已修過《韻文》、《二十世紀》課的優先，其餘抽籤)。旁聽者要：A.持續來；B.讀完作品；C.參與討論；D.遵守上課規則。

(4) 人數已到55，又非要修課不可的5人，全看企圖心和對自己的承諾。

(5) (1)-(4)可互補。但旁聽者如不能配合，影響選課同學權益，會有處理動作。

3. 課程目標、教材、操作方式、成績評量、工作說明、上課規則、課程理念等，見進度表；如要請教學長姊，記得問這個課程「是什麼」，不是「上這課感覺」如何。因為前提是：這是關乎生命成長的功課，而且決定要不要上課的是你自己；感情不能代替政策。

4. 教材：見教材目錄（進度表P. 3-6）；除長篇小說自購（版本見進度表），其餘所有作品、中國小說發展概論及其他資料如進度表等印製成講義。

5. 講義分上下學期印製。一旦選課確定發印，不能退；如要退選，講義須繳回（講義是上課資料，修課同學才能擁有，不得外傳、私印），不退費。（請注意：選擇之後就要負責；教師無權無責無錢為你的改變承擔責任）。
6. 選課結束，人數公佈，會發通知開「課程說明會」；會中將確定是否選課。請將自己的小組準備好，現場要決定講論題目，交代預寫作業範圍、方式，及收繳講義費用、何時何地領講義等事宜。

7. 選課確定，課程即已開始，請及早安排準備；開學第一次上課馬上進入操作流程，請準時進教室。

8. 有疑難請在選課前來SF843（聖言樓）談（一、四中午或下課時間或另約）。

英二、三、四     中國古典小說與文化心理 　   進度表

九十五學年度 下

課程目標：

    1.知識：從閱讀文獻、發展說明、代表作鑑賞討論中，了解中國古典小說的發展與特色，並做為體驗的媒介和基礎。

    2.方法：鍛鍊鑑賞作品的觀念、能力，並從過程、方法的操練中培養看作品、看人、看事、看世界的角度、眼力、胸襟，處事態度和自主學習、調整的能力。

    3.心靈：藉課程體驗人與中國人心態、中國文明及變遷，學習如何檢視自己、社會、傳統、潮流，並對應世界文明主潮，為自己找個生命的去處。

　　4.延伸：用以上所得，創造自己的人生。

· 本課程以發展觀點、文化心理角度處理，重在文化省思而非文學批評或寫作指引。

· 生命是逆風飛翔的老鷹，它尋找未知的東西。這是「人的生命成長訓練課程」，重在文化批判與創造(檢視過去，指向未來)，挑戰到舊習性，請嚴謹、認真對待。
課程進度：

   日　期  　　　      課    　　　程　　　    內　     　　容　　　　   　

  --------  ---------------------------------------------------------------------------------------------------
   03／01    [全盛期總論(歷史演義、英雄傳奇、神魔小說、公案小說、世情小說等

             各系章回，不含短篇話本、傳奇)]    作業1(2)  論文明發展與課程精神

  03／08    金瓶梅(一)  中國傳統小說的里程碑,道地的成人小說--主題論；

　　　　　　　　　　　　陰道的雙重功能--〈李瓶兒〉的人生追求

  03／15    金瓶梅(二)  讓我一次愛個夠：〈潘金蓮〉的婚戀滄桑史  講論A1  

   03／22    金瓶梅(三)  金鳥乍現--〈西門慶〉缺乏靈魂的慾望吶喊  講論A2  

   03／29    金瓶梅(四)  金瓶梅的文化價值省思

   04／05    放假

   04／12    明清白話短篇小說(擬話本)--《三言》、《兩拍》婚戀模式與婚戀觀念的裂變

　　　　　　　　　　　　　　　　　　　及其啟示  1a-1d2  作業2(含概論)

   04／19    遇艷與療救--《聊齋》神話解讀  2a-2e  作業3(含概論)

 ＊04／26    儒林外史(一)  士人整體性淪落的文化意義  3a1-1~3a6　作業4 

   05／03    儒林外史(二)  精英淘汰、無家可歸的文化悲劇  3b1-1~3b4  作業5 

   05／10    [才子佳人小說簡介]  

             紅樓夢(一)  橫看成嶺側成峰：論《紅樓夢》主題的多義性  

   05／17    紅樓夢(二)  「末世凡鳥」的文學鏡像與文化意蘊：〈王熙鳳〉 講論B1

        解讀中國社會政治的密碼--老祖宗〈賈母〉的牌桌陰影
  05／24    紅樓夢(三)  家、賈家與〈賈寶玉〉出家--透視中國文化中「家」的意象

                         講論B2

        情的追求與愛的失落--〈林黛玉〉形象的文化情境  講論B3
  05／31    紅樓夢(四) 光影共存:〈薛寶釵〉性格中的文化因素和感情形態 講論B4

   06／07    紅樓夢(五)  創世紀?/末世紀?  

 ＊06／14    學年總檢視  繳意見         珍  重  再  見
※教材目錄、講義總目錄、課程相關說明等完整資訊請上網下載※

中國古典小說與文化心理     教材目錄    下

	※各單元作業是否含概論、作品兩部份，請看標題。

	※有＊者不必寫預習筆記，但要看。
	　

	
	

	[全盛期概論] (講義)
	儒林外史(華正)

	
	  ＊請依指定版本閱讀；自行購買。

	金瓶梅[詞話本：A.里仁、B.雪山、C.三民；
	  3a1-1 周進(2-3回)

	　　　 繡像本：D.曉園]
	  3a1-2 范進(3.4.7)

	    ＊如A.B.D都找不到，就用C。C是潔
	  3a2-1 王仁(5.6)

	　　　本,刪節處已附補刪資料，參講義。
	  3a2-2 王德(5.6)

	
	  3a3-1 嚴貢生(4-6)

	三言兩拍(講義，含概論)
	  3a3-2 嚴監生(5.6)

	　1a1 喬太守亂點鴛鴦譜(醒8) 
	＊3a4   匡超人(15-20)

	＊1a2 宿香亭張浩遇鶯鶯(警29)
	  3a5   杜慎卿(29-31)

	　1b1 蔣興哥重會珍珠衫(喻一) 
	  3a6   王玉輝(48)

	＊1b2 機中機賈秀才報怨(初刻6)
	  3b1-1 蕭雲仙(39.40)

	　1c1 玉堂春落難逢夫(警24)
	  3b1-2 湯鎮台(43)

	＊1c2 單符郎全州佳偶(喻17)
	  3b2   杜少卿

	　1d1 賣油郎獨占花魁(醒3)
	  3b3-1 季遐年(55)

	　1d2 杜十娘怒沈百寶箱(警32)
	  3b3-2 荊元(55)

	
	  3b4   沈瓊枝(40-41)

	聊齋志異(講義，含概論)
	

	　2a  蓮香
	紅樓夢(里仁、華正)

	　2b1 嬰宁
	　＊請依指定版本閱讀；自行購買。

	　2b2 嬌娜
	

	　2b3 阿寶
	  ◎以上下學期

	　2b4 嫦娥
	

	　2b5 伏狐
	

	　2c  紅玉
	

	　2d  織成
	

	　2e  聊齋自志
	

	
	

	
	

	
	

	
	

	
	


中國古典小說與文化心理    講義總目錄

※ 細目見編號2

※ 各單元預習寫作業之概論及上課講論、討論之短篇作品全在內；長篇須自備。

	1. 進度表上(含教材目錄)1-6

2. 中國傳統小說分期及作家作品目錄 1-13
3. 簡繁體字對照表 1-10
4. 中國小說概念資料選 1-16
5. 中國小說文體要素作品舉例 1-49

6. 古代神話傳說概論 1-7
7. 先秦寓言故事概論 1-3
8. 先秦兩漢史傳文學概論 1-5
9. 史傳文學與古代小說 1-11
10. 諸子散文與小說概論 1-7
11. 魏晉南北朝志怪．志人小說概論 1-9

12. 魏晉南北朝小說講論或討論作品選 1-9

13. 唐宋傳奇概論 1-14
14. 唐宋傳奇小說講論或討論作品 1-34

15. 敦煌俗文學說唱故事類概論 1-5

16. 話本小說的產生和體式特徵 1-8

17. 宋元話本概論 1-7

18. 宋元話本講論或討論作品 1-22

19. 章回小說的形成、發展與體式特徵 1-6

20. 三國演義的結構 1-10

21. 水滸傳的結構 1-9

22. 西遊記的結構 1-8

以上上學期


	1. 進度表下(含教材目錄)1-6

2. 全盛期章回小說分類概論 1-35

3. 金瓶梅序 1-2

4. 金瓶梅的結構 1-11

5. 《金瓶梅》補刪 1-20

6. 綉像本《金瓶梅》姦情考察 1-2

7. 《金瓶梅》非道德規範之性行為描寫

    整理 1-5

8. 明清白話短篇小說概論 1-19

9. 明清白話短篇小說講論或討論作品   1-105

10. 明清傳奇小說概論 1-19

11. 明清傳奇小說講論或討論作品 1-59

12. 儒林外史的結構 1-8

13. 才子佳人小說正名 1

14. 紅樓夢的結構 1-13

15. 近代(衰落期)小說概論 1-14

以上下學期




上課方式：

  1.教師主導的：

    預習→對話、討論→做結(→下次上課檢視)

  2.學生主導的：

    預習、小組私下討論、做講綱→課堂(抽籤或其他方式)講論(→初步討論→各組講評、提問→或其他方式)正式討論→做結(→下次上課檢視)

  ※這是個生命成長訓練課程，以人為對象，以知識為媒介，以教學(不是教書)為手段，讓人有更大的可能性，不是純為增加知識(不是沒有知識)設計的。請記住：學習者才是主體，教師主要在導，不是在講、說(師生都是課程的催生者，一起在課堂中前進)。即：這是你的「中國古典小說與文化心理」課，你要讓它變成什麼樣子？課程不會為你做什麼，全看你如何創造。嚴謹的依訓練規定走，努力的把自己準備好(預習)，到課堂上主動積極參與(發言、討論)，你的生命就因創造而有不同，世界也因此不同。

　※預習、小組活動影響課程進行、師生關係極大，務請配合。

課程理念說明(並參上下列各項)

1. 生命時時刻刻都是「選擇」。要讀大學、來到這個校系、要上這些課，都因你的選擇而發生的。(「人生而自由，但又無往不在枷鎖之中。」自由就是自己選擇要承擔什麼樣的責任。)你知道說「我沒有選擇」也是選擇嗎？你知道選擇是對自己下承諾，是要負責任的嗎？你知道選擇是關乎你會創造什麼樣的人生的嗎？你知道選擇之後只有兩個選擇：一是快快樂樂去做；一是帶著對話(對話就是藉口：我就是沒興趣、本來就不喜歡、不是主科、不是我要的、我就是這樣、我討厭……所以我……)痛痛苦苦去做？

2. 這是有關人的成長訓練課程，務必要「嚴謹」。各項功課及流程，請看清楚、聽明白，準確做到，避免用慣性信念、情緒、行為處理。(經歷這堂課可以看到自己的舊習性和瞭解自己因為體驗而會有「心」(新)的力量，從第一次開始練習嚴謹，到最後可以實踐築夢踏實。)

3. 我們玩的是「雙贏」遊戲：把自己準備好，也把團隊準備好，自己才會贏。做好預習，主動發言討論，團隊就因每個成員的這份貢獻而有不同。每個成員都是獨一無二、最有價值的生命體，在課堂、團隊中都是不可或缺的。不要懷疑，不要等待。世界不會等我們要、等我們準備好才發生事情。(雙贏是要當自己的主人也要建立群己關係；是和Buddy、小組、各組、團隊一起携手走到最後，不是為了我或為了其他而放棄。)

4. 課堂裏沒有上帝，每個成員(包括教師)都是「平等」的(平等不是認同教師的好，而是勇於質疑一切既定的觀念。教師有質疑學生的權利，學生為自己的選擇也可以對教師充滿疑問。師、生都是代名詞，不是階級和權利的表示)。課程不考試，教師不是為斷你的是非對錯而存在的。任何措施、方式都指向你的成長。你要看到的是：你是什麼樣子？你為什麼這麼想、這麼做？你得到什麼結果？這個結果是你要的嗎？而不是害怕，怕講錯，怕教師生氣，怕教師心中有答案自己沒猜中，怕同學恥笑、不悅，怕….然後躲起來，恨自己，罵別人。請記住：所有的聲音都只是資訊，決定權在你；因為你是你生命的主人，沒有人能宰制你。(我們活在當下但未來一直來，耽溺在現在的情緒只會跌進以前的困境，並且看不到未來。)

5. 知識沒進入生命，不會有力量；生命必須啟動靈性，內外兼看，「誠實」面對(自己在生命中所發生的一切)。課程中知識透過方式、流程與生命碰撞時，可能會讓你有抗拒、不悅、逃避的情緒。請記住：這是個生命成長訓練課程，勇敢的面對自己，沒有人能傷害你，除非你選擇被傷害。

6. 生命不是「現在」就太遲了。管理好自己的資源，如時間、健康、感情、金錢，即刻「行動」，你會很棒的 (也可以說：你會有能力打從心裏對自己微笑和鼓勵) 。

評量項目、比例與說明：

  1. 作業：

　　　(1)  [上: 1-10各5%(講論組當次不用寫)，每人9次，計得45%，11-15%，合計60%；  下: 1-5各10%，合計50% ]。

　　    ◎為確保課程品質，「討論記錄」須確實見面依約嚴謹執行，不得以其他方式(如用MSN或將意見交給一個人彙整)代替。未參與之個人與未繳之小組每次扣總分5分；如發現不誠實(指課堂上檢視未按課程規定實施)者，視同缺席，且小組成員須一律承擔結果；在個人感情方面，請勿抱怨(這是要做濫好人，對自己不誠實、不勇敢的代價)。又：組內如對勞逸不均另有評斷，可在紀錄內說明(不要認為這是在告狀，如果想讓自己和小組更好，就要明白立場，分清是幫忙還是幫倒忙)，但不能有強迫、委曲之事；如發現有強迫情事，將喪失修課資格。

　　　(2) 評量以內容是否周延、形式(綱目式或條列式)是否符合規則為考量點。

　　　(3) 只註記日期者滿分；不符規定(參「工作說明」、「作業舉例」項)者註明所扣分數。

　　　(4) 作業形式參「作業舉例」頁；內容則須靠自己。

　　　(5) 每次作業均為個人寫(A)，以小組為單位繳；「討論紀錄」為小組合做一份。都須註明組別，上課即收繳(點名前放在講桌上)，逾時不收、不計分(A可於婚、喪假請假之次週補繳；缺席者不能補繳)。

　　　(6) 作業須保留至學期末，以備查核；如有須要而無法提供，該次不計分。

  2. 講論(繳講綱)：

      (1) [ 上: A15%，B25%，計40%；下: A、B各25%，計50% ]。

      (2) 講綱課前製印完成，上課即繳即發，逾時不收、不計分。

      (3) 評量以內容周延與否、結構、創意、須具備項目(含參考書目、表達形式、討論紀錄)等為考量點。

      (4) 講論單元如有作品未讀完者，該次不計分。

      (5) 講論不到，該次不計分(喪假除外)。

　3. 視同缺課：

　　  (1) 未按進度閱讀作品、文獻和查資料預習；

      (2) 上課不肯按課程要求發言討論；

      (3) 上課睡覺。

  4. 期末檢視意見：未繳者扣總成績十分；未切實做者(面對自己，面對學習，面對問題，不是合不合教師意)，斟酌扣分。

5. 電網一：凡課程要求參與製作之作業、講綱、資料、文章等，如發現雷同、抄襲，學期成績一律不及格。

　6. 電網二：上課做其他課業者，學期成績一律不及格。

　7. 電網三：上課私語，將喪失修課資格。

8. 出缺席：缺席一次扣學期總分10分；遲到一次扣總分5分(須在當次下課時告知教師，未告知者以缺課計)。從開學起算。除以下各項不扣分外，其他都不接受(沒有病假：照顧身體是人的天職，請自負責任；沒有公假、事假等，請選擇自己要的)：

　　      (1) 每人每學期缺席、遲到各一次(講論不適用)；

　　      (2) 喪假備訃聞，同一事件限一次；

　　      (3) 自己結婚備證書，限一次。

　※每人都從零開始，「做出」多少算多少，全是自己累積出來的；你是你的主人，我不在你的成績裏面。

　※擺脫為考試而讀書之成習，將觀念、方法、知識透過體驗融入生活中，取銷期中、期末考，評量全在平時。但如計劃無法推行，授課者有因勢制宜之權責。

工作說明：

  1. 作業指各次預習筆記：

　　　　  (1) 按進度預習規定之作品(一定要讀原文，翻譯、改寫等皆不計)，將各篇寫成「條列式或綱目式」情節提要（參「作業舉例」頁）；每個專題和每篇作品(六朝志怪以類分)須分別提一個有關內容的問題或與生活呼應的疑問。

　　　　  (2) 註明日期、編號、篇名。

　　　　  (3) 用A4 紙(所有作業皆同一規格)。

          (4) 要打字，手寫不計。

       ※ 這是「訓練」課程，文章長短多少、資料多少、字體繁簡，都要面對；從內容到形式(指完成的過程)都會發生意義。選擇積極主動就不會覺得受害。

　2. 討論紀錄：每組每週(上下學期都從第2次開始，放假與期末考時間扣除)須繳討論記錄一份；請用「綱目式」，並註明討論主題、議題、日期、時間起迄、地點、職掌、組別、姓名及(1)所列各項。紀錄內容是：

      　  (1) 小組公約：如預習、出缺席、遲到早退、參與討論狀況、各組自訂之條件--可參「小組討論面面觀」。公約要具體可行，並有發生狀況後處理的辦法。

      　  (2) 工作記錄：A.教師主導的進度，有預習、複習兩部份，都須討論出重點，記錄成條目(不要寫成文章); 

                       B.同學主導的(講論)須寫工作、討論記錄，按公約項記錄成條目；只須在講論當天隨講綱一次繳交(和每週討論紀錄是分開的)。

      (3) 註明和那一組交流，及交流重點，也可以紀錄交流心得和教師分享。

  3.講論：

      (1) 針對指定的文本或專題，由小組通力合作(參「小組討論面面觀」的討論說明)，經閱讀、分析、討論、提煉、綜合後，將所得「整合」成講綱；請由文本出發，不必受限於題目，確實且具體表達小組的思想。

      (2) 上下學期各次都分組分題進行。

      (3) 時間25分，上限30分(未遵守者會影響成績)；如操作規則改變，由師生決定。

      (4) 各組各次均須繳講綱(寫在一張A4紙上，內附參考資料目、表達形式說明[本項務必說清楚，做評量參考]、小組工作紀錄[本項可外加])。

      (5) 各組各次須印發每組至少2份之講綱，便利同學參考討論(上課前即發完，如須配合發表流程，講論組可保留發送時間點)。

      (6) 各組各次之講綱須提前一週做出，並須與教師約談，交換意見。
      (7) 注意：講論必須小組成員通力合作，不能止於分工，變成拼湊。

　  ◎上台講論注意：

      (1) 形式為內容服務，請勿本末倒置──前提是要把意見講清楚、說明白，並讓表達形式活潑，不是表演取悅而已，即不能因要玩、好玩而犧牲品質；請互相提醒。

      (2) 上台時全組一起上，展現小組互動、默契、特色，創造最棒的結果。有三不可：派一人上台；全組一起上但每人負責一段；念稿子。全班式每人都要參與。

4. 檢視意見：

    (1) 小組的：含教材內容、教材結構、教學方法、評量、師生關係及其他與教學相關事項。這部份與感情無關，請針對學習，就事論事。所提問題須放到課程定位、總體結構中衡量，並有具體辦法，否則不會有作用。一組繳一份。

    (2) 個人的：「心語」，主要寫從課程得到的「體驗」和酸甜苦辣。至少500字，個別寫附上。這部份自由抒發，沒限制、沒禁忌(用什麼語言、符號都行，只要能讓教師懂就好)，怎麼說都不影響成績；但必須要交。

上課規則

1. 時間：準時上課，中間休息(與否)及下課時間依課程進行狀況由教師決定。

2. 守密：凡課程中師生分享、討論到的個人具體事件、體驗，不得在外議論、傳播。

3. 一旦覺得有話如鯁在喉，不吐不快(焦躁不已、坐立不安、心跳加快、手心冒汗)，千萬別壓抑，就請舉手爭取說出來。

4. 發現有問題，即時提出討論解決。

5. 不准私語：與課程目的無關之溝通不得在課堂中進行，從教師問候大家起算。

6. 要做筆記，學會聽、抓重點，寫在那裏自行決定。

7. 按「小組討論面面觀」操作，建立人際關係，學會處理問題，熱情溫馨且快速一起往前走。

8. 做好時間管理：早做功課，早睡早起，吃飽再進教室；要負責有足夠的體力參與課程。教師不為學生個人沒管理好自己的情緒負責。有心要面對苦惱可來商談。

9. 小組組員按前後排坐一起，整組位置隨意，但須每次更換位置。

10. 課程進行中大哥大關機。
11. 課程進行中不准飲食。

12. 課程非經同意，不准錄音、攝影、錄影。

13. 每次帶進度表、教材。

14. 主動積極，以建設性態度參與並創造雙贏。

15. 關心Buddy；支持組員、團隊。

16. 講義是上課資料，修課同學才能擁有，不得外傳、私印。

有怎樣的訓練，就有怎樣的大學生；

　　 我選擇　我負責           有怎樣的大學生，就有怎樣的大學；
     手攜手　向前走           有怎樣的大學，就有怎樣的社會；
              我們正在寫歷史！

其他

  週一、四中午(約12:30-13:30)是約會(用餐、聊天、討論)時間，請先預約。
「中國古典小說與文化心理」作業說明

說明

1. 作業目的是預習，有閱讀、思考、抓重點、剪裁、組織、表達、備討論等功用。

2. 形式：概論用「綱目式」，作品視文本狀況用「條列式」或「綱目式」。概論寫內容重點；作品先寫「情節」提要，後寫提問(設計問題可以問自己，也可以問別人；可先在組內討論，或在課堂中與大家分享，練習統整與發言)。

　　　※ 提醒：寒暑假如不能消化一些，屆時必然由急苦生怨恨，請及早安排。做出來就是體驗。

作業範圍

1. 單元中有概論與短篇作品者見「進度表」和「教材目錄」；內容見講義。

2. 長篇：A. 《三國演義》、《西遊記》寫一種，按講論抽籤決定：

(1) 以二回為單位，寫5-6條；

(2) 以人為單位，如《水滸傳．林沖》8-12回，寫15-18條；

(3) 以事為單位，如《西遊記．三調巴蕉扇》59-61回，寫7-9條。

　　　B. 儒林已指明回數，見「教材目錄」；

　　　C. 其他屬共同講論範圍，不用寫。

作業舉例：A. 短篇

《馮沅君．隔絕》

1、 原本是回來看母親的主角被母親關在家中的一間小屋裡，完全隔絕內外通

　　 訊。

a. 主角不懂為何就只有母親不能了解愛情的神聖偉大。

b. 主角再過三天就要嫁給劉慕漢。

c. 主角就算死也要爭取戀愛的自由。

2、 回來看母親的原因是愛－母子之愛，希望能獲得各種愛的滿足。沒想到卻

     被母親數落和軟禁。

3、 夢到和愛人在北京時甜蜜的生活，卻因為夢到愛人突然失去而嚇醒。

4、 夢醒後回想起兩人初識的情景以及交往的過程。

a. 當初即覺得兩人不合常規的將來也許不被看好。

b. 但是主角強調自己一定會對愛人忠實。

5、 主角用表妹當信差，努力地把自己在小屋中的心情想法傳到愛人手裡。

6、 原本想靜下來想逃走計劃，卻被甜蜜的往事打斷。

a. 想起兩人第一次身心靈的交融，令主角承認人的靈魂的確是純潔的。

b. 主角認為真愛是唯一能夠救她的東西。

7、 主角認為她這一生就是注定要被愛情撥弄；若是上帝不能讓愛在各方面都

     協調，她將要讓愛消失。

8、 兩天的囚禁讓主角想了很多，她發現

a. 人是自私的。

b. 無論人與人為何種關係，受她栽培的也要受她制裁。

9、 表妹和嫂子來探望，看到她變得憔悴很不忍心，送她一瓶花以防無聊，但

     卻令她想起愛人。

　　a. 主角發現輕生的心理是利用人好生的本能，很變態。

10、 主角還是無法了解為何母親不能原諒他們愛的計劃。

11、 主角決定若今晚十二點沒能逃出去和愛人會合，她將殉情。願表妹將信

        送到。

Question: 

　　有戀愛自由到底是一件好事還是壞事？

　　主角母親囚禁她的用意為何？目的為何？動機為何？

作業舉例：B. 長篇

　《西遊記》第59-61回 (可二回合1-5或三回合成1-8)

第五十九回　唐三藏路阻火燄山　孫行者一調芭蕉扇

1. 行至火燄山，悟空向羅刹女(牛魔王之妻、紅孫兒之母)借鐵扇。

2. 講起仇隙，被搧至小須彌山，見靈吉菩薩，贈定風丹。

3. 悟空復至翠雲山，化為小蟲，進入羅刹女之腹，借得鐵扇，不料是假扇，火

    越搧越烈，得火燄山土地言，尋求大力王。

第六十回　牛魔王罷戰赴華筵　孫行者二調芭蕉扇

1. 大力王即牛魔王，悟空求之，但牛魔王因紅孩兒之事，不肯幫忙。

2. 悟空趁牛魔王赴宴時，偷金晴獸化牛王貌，騙羅刹女交出真扇。

3. 牛王知悟空偷化獸身，也往火燄山而來。

第六十一回　豬八戒助力敗魔王　孫行者三調芭蕉扇

1. 牛魔王化為八戒貌，取回芭蕉扇。

2. 八戒、土地、陰兵打入洞門，悟空與牛魔王鬥法，又得眾神、哪吒之助，收

    伏牛王、羅刹女，熄火過山。

   Question ：

　　　　1.  

        2.  

「小組討論」面面觀

Ｉ. 討論流程、原則

1. 訂定工作表(預習時限，討論時間、次數、時限，….)

2. 個別預習：盡可能找出問題，依重要性列成條目，標號寫入清單，討論時用。

3. 輪流當主席、紀錄：主席負責推動討論；紀錄把全部意見條列記下。

4. 主席先清理問題，決定討論次第，然後大家「腦力激盪」。原則是：

a. 每個人可自由提出意見，不管多麼離譜。

b. 任何人不准批評別人提出的主意。

c. 紀錄逐條記下。

d. 逐條檢討，找出證據和合理之解釋，注意照應全局，納入總體結構中考慮。

e. 入選意見必須每人都同意(可以協調、讓步，但不能委曲)；不要用表決，要大家都贏。未入選意見可依同意程度附在主意見下或適當位置。

5. 所有問題討論、清理後，組成講綱；討論原則同4。

6. 講綱寫出後，設計小組表達方式；討論原則同4。

7. 采排、修正、定案。

II. 制定小組公約，載明可能影響討論諸事項之處理方式，如
1. 不守時

2. 缺席

3. 沒預習

4. 來了沒說話、不說話

5. 不尊重他人

　……..

　制定時討論之原則參I。

◎大事小事都可規定；規定不是限制野蠻，是檢視文明程度。

◎採行本辦法如未能解決問題，可能是方式有偏差，當設法修正。

附：小組討論可能發生的情況：

1. 爭吵：(1)推卸責任  (2)不尊重他人意見、堅持己見

2. 沈默：(1)沒有意見  (2)不善表達  (3)故意  (4)不贊同  (5)裝死  (6)沒預習

3. 寄生蟲

4. 找不到資料

5. 時間：(1)遲到  (2)早退  (3)缺席  (4)不能配合  (5)太短  (6)太長  (7)拖拖拉拉

6. 配合不佳：勞逸不均

7. 馬馬虎虎、草草了事

8. 不懂整合

9. 太認真

10. 看組員不爽
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